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rAlla)erlz E. Gallatln Writes

- Courageous Essay on Art

Places Winslow Homer Firmly on Pedestal—Situation

Set Forth With Frankness—Excellent Paint-

: -~ ings by Charles Demuth at Daniel’s.

I By HENRY McBRIDE.

]

shops of an essay by Albert E. Gallatin upon “American Water

THB dimportant event of this week s the appearance in the book-

Colorists.”

This i8 a work of courage and understanding. In it

the problems of the day are faced unflinchingly and the new artists are
fudged sympathetically. The great hero of other days, Winslow Homer,
s placed more firmly upon his pedestal than before, but slight reserva-
tions cceep into the estimates of the work of Whistler and Sargent, due

to the flerce light that beats upon reputationain these modern days

and |

¥ which only those tinged with the true godlike quality can wn.huta.nd..
| Besldes these ‘three are placed three others, newcomers—John Marin,
. Charles Demuth and Charles Burchfleld—and the language used in praise

. of them will profoundly shock the official philistines of the *country who |

‘have been endeavoring to ignore the march of time and of eventa, I

" beliew Mr.. Gallatin’s book will wake up these sleeping intellects with

" 8 vengeance, and that results, in tardy official circles, must follow.

- The water color situation is set down in black and white with great)

 frankness, '

“The painter of originality and talent who turns for support |

‘ to the State, to the public museums or to organized art socities is doomed |

to disappointment,” writes Mr.

Gallatin.

“To acquaint oneself with |

the drawings of the American water colorists it is necessary, with the

exceptivn of Sargent and Winslow
various private collections.

Homer, to seek out their works in

Sargent is adequately represented in the |

Brooklyn Museum, the Boston Museum of Fine Arts and the Metropolitan |
Museum of Art. To a much lesser extent this da also true of Homer.

“*A group of Dodge Macknight's water colors is in the Boston Museum
ot Fine Arts, most of them in storage, but to be seen upon sppllcatlon.i
A few Mscknights, as well as several choice Sargents and Homers and
& ‘'Whistler, are hung in the Fogg Art Museum of Harvard University.
Tws of Childe Hassam's water colofs are -owned by the Metropolitan
Musenm of Art,’ where also may be seen single examples of Whistler and
John Marin, both of them gifts. Charles Demuth and Mary Cassatt are

not represented in any of the public galleries.
of Chicago nor the Pennsylvania Academy of Fine Arts owns a single |

Neither the Art Institute

American water color of any distinction.”

" In another place, speaking of the definite progress and place tha

1the American water colorists have made for themselves, he adds: “¥hese

artiats have not acted in a body, but

on the contrary have heen absolutely

independent of each other, and in but one or two Iinstances have they
affiliated themselves in any way with such moribund 4nstitutions as the

American Water Color Society and

the New York Water Color Club, of

whose exhibitions it might be said with but little exaggeration that they

. include practically everything except true water color drawings.”
Under the circumstances the chief interest in Mr. Gallatin's essay
Yes 1n the prominence he gives to the water colors of John Marin, Charles

Demuth and Charles Burchfield.
These three men have deeply infiu-
enced the younger generation, and
the intelligent experiments they have
~niade, instead of winning official ap-
' probation, have been steadily ignored.
Ot John ‘Marin Mr. Gallatin writes
that he “is not only one of the great-
est and most profound artists Amer-
ica has produced but as a water color-
ist he stands supreme; It is necessary
to travel back to the ancient Chinese
masters to ‘find his equal” And
eagain: “No one has produced a hand-
somer wash than Marin, a wash com-
parable to the best to be found in
Chinese art and no one has excelled
him as a colarist."

Of Charlea Demuth there is this:
“Demuth's talent is confined within
vary deflnite limits; his drawings are
always conspicuous for thelr perfect
taste and & certaln daintiness that
amounts almost to fastidioy His

@~
pletures. The color scheme {a limited to
blues, blacks and browns. Black stacks
ralse themselves In the rear agalnst
blue skies, and a mass of something
light, iIncense, or perhaps steaming
molten metal floods the foreground llke
lava from a Vesuvius, It Is Intense and
rich. It will certalnly rank among the
important Demuth things and now that
Mr. Gallatin has spoken, perhaps some
museum will have the courage to.acquire
it. Sooner or later 14 will land In one
anyway.

Carvings and Portraits
Exhibited at Kingore's

The joint exhibition In the Kingore
Galleries of portraits by Blaas da Lezze
of Venice, and carvings by tha Russinn,
Seraphim Sudbinin, has already excited
fashionable attention. The private view
was attended by great crowds and there
was much voeal appreclation,

Mpr. Blaas enjoys an excellent reputa-
tlon In Venlce, and now that the war
s over, and Amerieans have again taken

drawings of flowers are exqulsite, full
of the most delicate draftsmanship
and alluring color. Style they possess
as well as something of the subtle
charm one finds In the flower subjects
of Redon and Fantin-Latour.
rendering of flowers no other Amerl-
can has equaled him."

Of young Charles Burchfield, whose |

strange productions are still so Uttle
known here, Mr. Gallatin is agaln un-
heeitating in praise. His “Strong and |
forcefyl landscape drawings, so :nll of |
gusto, nre of decided consequence,”

At the risk of appearing snobblsh
1 must confesa that part of the effect
1 expect from the publishing of this

book Hes in the dress that has been
given.it. The work has been beauti- |

fully printed by Bruce Rogers at the |
Rudge Press and in every way is an
admirable specimen of lmclkmaking.
In addition there Is an imposing array
of full page reproductions of water
colors by all the mentioned artists,
including some in color. Now the

presentation of the claima of Marin, |

Demuth and Burchfield In such an
impressively luxurious fashion as this
ls bound to sway, I feel, many who
have remained cool, up to this, to the
argument. But as for myselfl, I heart-
ily say “amen’ to the argument.

—_— '

Remarkable Paintings

By Charles Demuth

Oceaslonally even tha new  artista
Tive luck, and 1t must be regarded as
lucky that there should be a Charles
Demuth exhibition in the Danlel Gallery
at this timo. The publication of Mr.
Gallatin's book, elsewhers noticed, will
inevitably cause many to demand where
Demuths may be seen, and the answer
is, At Danlel's.”

Not altogether consonant, however, to
Mr, Gallatin's Inquiry is the work on dis-
play, for the bulk
it happens, have "besn painted In oll
Thers are water colors, though, that
Justify Mr. Demuth's reputation, dellcate
appreclations of {lowers most of them,
with qualities that seem to grow more
preclous the longer they are studied.

The newest formulas of the wrtist,
though not in water color, seem to have
grown from his former experiments The
mills and factories which loom so lasgely
across the modern horigon continue
dominate hls thoughts and in splle of the
Jump into a new medium, the artist's
feeling Is more
than ever. His towering smokestacks,
relentless fron girders and violent ped
bricks, are Implacably of this era, and
the strange thing about the mnatter Is
that these red bricks and fron glrders, In
Mr, Demuth's Woralons of them, seem
beautiful. 1% will surprise most,
less, thosa who are most responsible for
the bolcks and girders, the great bullders

the concrete and Iron age, but It |=
not gertaln they will ses them, They
are too busy reshaping Lthe earth to
gare much about the way one artist
heotde up the mirror to thele efforts,

Although (¢ mees beauty
stueke, Mr, Demuth fs not above Inugh-
ing at them, or perhaps at us, He puts
aly titles upon them that disturd

felans.  One palr of stucks, Jove

Ingly supporting each other, In Inhelad
“Avcansin ot Niooletts,” and another |
mlﬂl ﬂrle‘!lr e tefal

of
called
ms i it i B

In the

f the new things, as |

vigorously expressed |

doubts |

in smoke- |

are based
hmmmna

pe len of the most romantle cjty
on earth, it followsa that they appear in
inereasing numbers among his eltters,
and ns one compliment
It followed that he fgllowed them to
thelr native shores. In Venice Mr.
Blaas |s the fourth of his line to become
n painter and that he should continue
in person the fame of his father ia &
testimony to his skill. To make u new
name of one that is already well known
| Is the most difficult of tasks, and I be-
| Neve that it is only in Venlce that such
things happen. It is the only place
where artists descend In famlilies.
| There Mr. Biaas's fame is plnned
|rhleﬂy to the portrait he made of the
Marchesa Casatl; here, so far, he has
| only been enabled to pin fame, or, since
| ona must use tact, shall we say “added”

Dressler? The processes in these thres
| portraits have been different, but ona
|.thing in common to all of

!
|

t! institutions.

sserves another, |

| performanca Is the “Interlor,”

them—a | It I# indecd & No Man's Land,
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By JAMES MONTGOMERY FLAGG
CouRTESY OF THE MILCH GaLLcmiZa

artist may surprise some of our religions
They will not displease
however, and as It is usually
an architfet who attends to the decora-
tidn of our chapels, Mr. Sudblnin's
chances of placing his carvings decor-
atively in our midst may not be slim.

New Water Colors
By Flagg on View

The water colors of James Montgom-
ery Flagg now on view in ths Milch
Gallerles make a popular appeal. Mr.
¥lagg has & clear eye and much manual
#kill, and what he sees he puts down
tellingly. It is quite apparent that had
he not been one of the successful 1llus-
trators of the day he might have had a
eareer ns palnter. It Jove not, however,
In thesas times seem possible to com-
bine the two ecallings.

It seems necessary In {llustration to
mike great haste, or _at least to an
Mustrator In request it seems neces-
snry to make haste, and the speed and
incessant production have to be pald for.
All these water colors of Mr. Flagg
are exceedingly showy, and at first
glance the eye s distinctly Invited, but,

architects

alas! there ara so many diserapancies, |

dus to the hasty workmanship, that
cloge study of them s fraught with
palnful results, To cite errors iIn

draftmanship Is scarcely worth while,
but It may be emphasized agaln that
draftmanship s only the stepping
atone to expression and that wit
poetry or lofty emotlon of some a
skill is of wslight service. Mr, Flagg
stems slngularly calm In temeperament
and paints the newest white hotel at a
summer resort with tha same feeling
that he paints an old residence In New
England—that Is to say, not with mueh.

I ought to add that much his
a view
in Mr. Olin Howland's house. I all the
drawings wers so successful a’different
report might be made.

An Artist’s Pen Picture
Of Georges Clemenceau

The Parisian art journals do not hesi-
tate to go directly to 1ife and do net
confine all thelr offorts to the atellers.
One of them, Le Crapowiliot, just before
Clemenceau salled for America pent
an artilst down to his retreat to Inter-
view him, and the following pen portrait
of the old statesman resulted

“In order to get from the Ilast In-

fame upon Murlel Draper and Mur!olhnb!trd village to the Tigers solitary

lalr one must travel across a stony
platn covered with heather and brakes.
No one

stremsing of the eyes. Indeod, this artist |15 to be seen; birds, fiying low, shake

| ilways stresses syes, and it may partly | thelr somber wings:
| explain the feminine crush ta be done | everywhero,

W vast deal l»

by him, since, after all,
the ladies

done by the eyes, and

alt |

|rpn:lk, the eye language and are eager |

Iln see how thelr own accent translates |

into another medlum. But this,
Irnur.\m. Is mere rurmise.
Muriel Draper, according to Mr

Blaas, I8 star eyed, llke the “star eyed
;oddeu of reform" that used to figure
in the politieal eampaigns of years ago,
The eve lashes form regular sunhursts
of glory and doubtless Inspires the
mora or - lowiy but still insplired
| makeup artist »ho achieve e

Soldlers for M. Balleff. The eyes In-
variably in these po-traits are clear and
unafrald, Those of the Marchesa Casatl
alone are baleful, but In this ease tne
protagonist is eostumed In the billowy
orinolines of the time of Longhl, :.n-l the
artist |s Orunying o A ]
lndy; and also, possibly, an even!—fnr

she haas removed her masque, and Is
staring with all the nervous energy
| wf her being, L AL | vt

not tell us the Marchesa Casatl's vision,
Perhaps It Is writ In miniature upon
the pupils of her eyes, as they =AYy =
socme 18 Wit upon the eyobalis ou Jar
van Eve't and His Wife in the famonus
National Gallery portrait, but as to this,
being somawks  astipisatic wyssif, 1 v
proffer no evidence,

u‘f | completely Jost In the saand 4t the edge of
\

Quite the best portralt of the collee-

tlon is that of the artist’s sister, tla
Comtesse Mborosind i 1mae
lnooka out from the shadows created by
a big, black hat, and the characteriza-

tlon has o lvithe que.diy wat oy comes |

whan thore a8 complete understanding
| and sympathy between artist and sitter,
| Seraphim Sudbinin was born in Nizhnl
Novgorod, the city of falrs, and after a
| short trial of the art of asting, under
the now famous Htanislaveky, forsook
Mopcow and the theater for Hodin and

| Paris, It seems that he was once A
| falthful Rodin pupll, but no one would
guens It from the productions now
shown., ‘There are hers no blocka®™ of

unhewn atone, but everything Is definite,
clear And decorative, The styla is now
nao-Byzantine, and the seulptor Is nearer
in manner to that of his own father,
who, we are told, was a palnter of |kons,
| than to that of Rodin. This Ia fortunate
| for Sudbinin, as there Is much more to
be done with decorative sculpture than In
following the trall that Rodin blazed so
effectivaly that he may truthfully be
#nld to have obliterated It

Mr. Budbinin works ably in all the
materials that sculptors use, but pre-
fors to have his wood carvings dominate
his Ilrll Nﬂr \'url show. ltut of thes
but

a sad sllence Is
1t all makes ona think of |
| the dreadful fields of Champagne or the
Alsne, The road climhs up a moundlika
ifttle hilil.  From there It slopes dow,
twisting about in the mist, to be at last

The house |8 thers on the sands-

N
no hedges, no garden— |

npright, solitary, absolutely alone.

trees, no walls,
wthing.
“There ls an large clreling fence nf

white wooden plekets breast high, plcketa

about three feet apart, jolned by a

anthrope as he arrives at the end of
this deserted stretch, shoulders higt,
tracing with his cane In sanda this rifg
which limits hia solitude. One can even
see, surveying with his hard and ban-
tering eye, the man who drove iIn
sands this little stick bearing the fol-
lowing extraordinary inseription:

“'Defense d'entrer, Propriete prives,”

barbed wire. The bullding stands In the
center. Upon looking at it one can
caslly visualize the old political mise-|

the |

they told me that he was coming. l!
looked along the rond by which I hu:l
|eome and by which, sccording to my
'way of thinking, Clemenccau &hould |
{arrive. I saw nothing at all. Relue-
| tantly I turned around. It waa then, In
|

the clear angle formed by the veranda,
| aguingt the bright and ever moving
background of the sea, that 1 saw a
shadowy form suddenly appear,

“It was he. He resembled to a dot
thg paper machs figures with which he
wi® caricatured at the time of the ar-

mistice, and which were sold In the con-
| tectioners' shops, From a dlstance was
]ﬂrnt esen an old battered hat (“SBon
chapeanu comme la plule,” Verhearen
| has written), and his large whits mus-
| tache, resembling, under his nose, a |
wadded up handkerchief. He was walk- |
|

|

ing along qulckly, and with ehort |
strides. Approaching, he regarded me |
with an Intense curiosity. This is one
of his characteristica, His look Is In- |
tense. 1 recall It very well during his |
questioning at the Chambra. Motion-
less his round Vendeean head burled |
down between hls shoulders, he was |
Iving in wait for the speajker, He even
| fastenad his look on Wilson at the time
| of the plenary session of the Feace |
Conference, which I fraudulently at-
tended on January 20, 1819, At the
bottom of the look blazes a light which,
when the Old Man moves his head, seams
to dance like the jack o' lanterns of his
own country, It startles and {rightens.
He knows it and enjoys it. He adopts
# cynical attitude from which atrangers
At once try to retreat. Blgnor Orlando
Ihan expresssed himself on thls subject,
| and Mr., Keynes devoted to it one whole
chapter of hls famous book.

“Without removing his eyes from ms,
Clemenceau came up to the glass win-
dowed door of the veranda, which 1
opened in order to go to meet him. He
entered—qulckly, as usual—and forced
me® in spite of myself, to tnke the caxy
|ch'\1| He seated himaelf beside me in
angther chalr, legs ecrogged and arms
nretl.hcd over the back.

“Fle had thrown his cloth hat on the
| table. His bald head has a color with-|
| out doubt unique, It ls a yellow-—ex-
| tremely fine and warm—the yellow of
|hr1m‘he before baking: of Ementhal

cheese or of certaln Sieillan marbles.
Toward the front the skin darkens
untll It reaches the thick white thatch |
of the eyebrows. The cheeks are thin, |

lengthening the face and making the
nose appear Targer—even common, He

was carefully shaven. He wore a

stralght collar with a black se. ed cra-

vat worn o little to one slde. His cos-|

tume waa & nlce gray, cut loosely. }n.-l
| wore very new gray gloves."

Mexican Artists Accept
| Invitation to Show Here

The Soclety of Independent Artists
has received a letter of acceptance from
the Mexican Independents In answer to|
thelr recent Invitation to the painters of
our sister republic to show at the an-

-
-

best |

Au CAG;._.\N E".‘r
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By CHaRLES DEMUTH

propristor of this sav-
of this carner ahan-

“Clemenceau,
age parcel of land;

doned by vagabonds. gob and hohes
mians—Iis it & hurst of ter from
hthe old man? Is it the profession of
falth of an iraacible old hermit? Can
it be the ancestral Instinct r-!‘ L peasant
who has remalned a peasant untll the

| eouncils and corgresses of |.-u Salon de
I"'Horloge wers over?
“1 walted %or somae time. Clememecoan,
away with his stick since daybreak,
l had not yet returned. Toward 10 o'clock

¢ MARCHESA CAsm-.
DA Lezze 3
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nual independant show, which takes)
place at the=Waldorf-Astoria Fy hr'mr:,'i
24 to March 18 Tha names of thirteen
artists who will send work to the loeal
pociety's exhibition ars ned in the
letter. They are Jose Cle nta Oroxco,
Jean Charlat, Alfare Silgueiros, Fer-
nando Leal, Garein Cahero, Nohal Olin,
Dego M. Rivera, Dr. Atl, Revueltam,
Albn, Bolgnos, Ugnrts and
Orozon I8 ¢ it the 1 brillinnt
earfeaturists and Jdraftsm Mexleo,
and has frequently played an Important
part In revolutions with hie iant
| enrfeatures. He ls a fine p and
will ba represented In the New York
show by drawings and paintings. Char-
1ot Is of a French family that s lved
in Mexlea for gpore than a century, He
| haa lived = p‘!?ur deal In I'.ur'!-, whare
he In & well known figu Cano s an
| Indinn from the State of Vera Cruz. Me
Is melf-taught and has done very re-
markabla work, some of It off In the

Mexican woods befors he had ans in-
fluence from the white man's art. He
ls now working In the Cltv of Mexlico,
and coming Into contact with schooled

| artists for the Arst time In his life. Na-
hujl Olln s the pseudonym of o woman
who Ia one of Mexlea's mowst Interest-
ing personalities. Ehe han written books
and done some very good work in paint.
|Ing, Rivern I well known In Hurope
| and Amarica. He has exhiblted In New
York and in Paris and ls an artist of
great distinotion. Dr. Atl the psou
donym of a polyhist He is painter,
eritle, editor, revolutionist and scien.
tist, editor of the nowspaper JAccion
Mundial, and of the marazine Aoclon de
Arte, Inventor af a color system whicn
ha manufactures, and writer of hooks

when he has nothing clse to do,  He has
mads a study of Mexiean voleannes for
artistie and aclentife purposeas, and onee

lived on Popoeatapetl for slx months,
alone, making studies’ of that interesting
old voleano,
| Rivers, Charlot, Revueltas, Teal, Alha
| And Cahero are now engnied In decorat-
{Ing bulldings for the Mexlean Governs |
| ment They have just completed the
dAscoration of the Escursla P wratoria,
Rivera dolng the amphitheatres, viel-
| tAs and Albn an entrance hall, Leal and
Charlot the stalrcases, and Cahero a
ot o

| ' In addition to ths work of thess artists
fthe Mexfcan particlpants In the (ode
pendent show this winter will Include a
group of shildren, students at the art

academy and In the public schools, Tha|
work of these children will present an|
interesting podagogionl study. It in}
wpontanscus and pey pecullarly Mulmn'
in character. 1t representa the free re
lm‘llﬂﬂ of these Mexboan children to thelir |
world, the home, the church, the m-t-.l

| show and will hang It in a group,

| he had made in the coursa of his studies
| ence, but it was not
| knowledge of form dlsplayed In them s/

| The ultimate places for them will be

| the publle museums.

| Modgllani,

| rugged New England const and has put

| who distingulsh themselves are D. Put-

tlan of portraits In the Fearon Galleries,
is an able workman., He s exceedingly
happy with children, and his “Ogdan,
|Bon of H. C Hl.mrs. Esq.," s both
smrlt-"l and full of character, Tha por-
| tralt of the artist's dnughter |s also
charming, But Mr. Da Costa s not
limited to "chlldren. His portralts of
| Mrs. James Stewart Cushman, of Mrs

| ances,

fterday with an exblbition of the work

| winter promlses much of
| ag the feature of the season

| The Arts {8 shortly to resume piillica-

tha elrcus, frults and fowers, bull
horses and burros.
The Independents will devote fifteer

mebers of wall space to the '.\luxi-arl

«

b

Varied Exhibitions -
In Many Gah’er!es

morial prize of $256 for

the hest print by

ART NEWS AND REVIEWS IMPORTANT NEW WORK OT\T_WATERCOLORS

ind honorary members, is 350, ¢ + mamber and the Henry F. Noyes prize

mh-r fifty-five Are a f $60 for t best print in the exhibi-
undd wirteen arée honorar e tlo The fficers of the socle are:
T h‘q:n prizes will ba m\l\ ur-h d on Prestdant. John Taylor Arms; vice-potille
sslon of toe first view, the athan | dent, Henrs Shoape ! corresponding

Bljur prize of $25 for the b 1 | secretary 11 Simmbns * recording sec-
¥ an exhibitor who Is not & 7 volry, Morels® Greenberg; treasurer,
f the soclety, e Knte W. Arms me e

Continued on l»anmvlux Page.

One of the most interesting shows now

accessible to the public is that in the
Durand-Rue! Gallertes. It is a collec-
tlon of the bronzea by Degas, with an
accompaniment of drawings by that
master, and a number of significant Im-
preasionist masterpleces. The brunzes

of Degas ware shown once before at the
Grolier Club and made a profound lm-
pression. * The bronzes were cast aftem
the master's death from the wax flgures

from the Hving model. ;| For years it was
known that these models were In exist-
until after Degns
had passed away that the executors had
them cast and publicly shown, The

extruordinary, and as a side llght upon
Degas's methods they are Invaluable |

By

AT

Orlglnal Water-Color Drawmgs

 ARTHUR RACKHAM |

NOW ON EXHIBITION

SCOTT & FOWLES

667 Fifth Avenue Between 52nd and 53rd Sts. .

in

The New -Gallry on Madison avenue
has a new exhibition by the artists of
the modern movement, and in It the
work of certaln progressite Americans |
is shown side by slde with that of the
moet advanced of BHuropsans, Ame \n!l
the Americans are Hartley, Mary Rogere,
Sprinchorn, Zorach and ~Ederheimer;
#wnd among the Ewropeans are Dufy,
Pieasso, Medgyes, Bertln, Zadkine and |
The Dufy ia o gorgeous |
Place of lyricism in paint. It ls a bit|
of shore and sea seen somewhere In the
south of France, and though it s the
fashiopn now to spealk of musie in paint-
ing thls one introduces & new muslc
The theme ls played throughout in big|
rhords.

Stanley Roland, whose water colors,
are on view at the Bookery on Forty- '
soventh street, shows marked progress
He has been findidg subjecta off the

them down with great vigor and con-
slderable breadth of view, A spur of
rock, which hes been worn by the sea
into a resemblance of a cathedral but- |
tress, ghves him several themes, which he |
has worked up with the skmpilelty of
the admired Japanese.

A group of painters who work at Sil-

NOW ON VIEW

Recent Works

BAKST

M. KNOEDLER
& CO.

Charles

556-558 Fifth Avenue
Extended to Wed., Dec. 20

varmine, Conn,, are now showing In the
gallery of the Misses Hill on Fifth ave-

nue. Charles Relffel apprars to carry |
ot the hopors, and the several land-
scapes glgned by him sparkie with oolor
They also admirably reflect the rhurru
of the Connectleut landscape. Others |

|
nam Brinley, Helen Hamllton and How- |
ard L. Hilderbrandt.

John Da Costa, who has an exhibl-

| George Bell and R. C umllnxhum Graham,
Ezq., are all highly successful perfo

In the Wor!d of Art

Tha Societe Anonyme recpened its dd!—
| Terlés on East Forty-seventh streot yes-

‘Notes and Activities .
|

of the Frenehman Jacques Villon, The
program qfethe Soclete Anonyme for the
interest, with
possibly the newast work of Kandinsk;

| Whitney|
Studio |
Club |

147 West Fourth Street

i
- il :
EXHIBITION OF !

WATER COLORS

¥ Loaned by the

+EXHIBITION :
of
Modern Paintings
by |
MYRON LECHAY
at the Galleries of

The Civic Club

14 West 12th Street

DE(F\IHER 14th to 21st |
inclusive |

. BOSTON ART CLUB

from
December 5 to December

Open weoolt days: 11 &, m. to 10 p. m,
Sundnys: A ta D p.m

23 3

FIRST NEW YORK EXHIBI-
TION OF PAINTINGS BY

ARTISTS' GALLERIES

726 FIFTH AVENUE

(Gidding Building)
Group Exhibitions
and Sales of
Contemporary Art
Open Daily 9—5:30

C. Arnold Slade

Pecember 15th te 30ih
Alsn Showing a Group of Small i

Sized Paintings by Mr. Slade,
souvenirs of his Furopean trip,

Howard Young Galleries

{ 620 FIFTH AVENUE i

ARTISTS’ GALLERIES

726 FIFTH AVENUE

iNenr Bith St)

Ex ibitlon o

PAINTINGS & SCULPTURE

Le. A, X, A3 Fenest A, Radh,
A Chardes Ebert, Truman E.
\. Sheldan Pennoyer, Robert P,

Invited.

Jonms
A, N
Friswett

Naker,
Oput all )-5:30. Publle

EXHIBITION !

Water Colors |

| tion, and one of the featurea of the first

fnsue will be a study of the work of
| Charles Demuth by Forbes Watson, tha
new editor of the Artr, The easay will
afterward be reprintad In brochure form
with many ilustrations.

The John Levy Galleries have just
sold to Mr. L. M. Flesh of Piqun, O .
Bir Henry Raeburn's distingulshe
tralt of John Campbell of Kil
which was not known outside of Ihe
Campbell home from 1802, the year in
which It s bellevad to have bear
painted, until 1510, when It was seen in
in exhibltign of Raeburn's works In
London,

John Campbell was about 20 years old
when this portralt was painted, and |
shown as rather more of & mas r
fashic than (s usual In this artist's
pletures of young men, His costume of
lark t. golden yellow walsteont and
trousers and immaculnte white stock has
an adde nota of fadshionable fastivity
through the walking stick and top hat
that he holds In a dandified posa In his
right hand co e with a yellow glove

The painting s unusually brillia 1
color, even for Raehirn, the face -
ing with health and good splrits I
"ﬂ“l" d by soft lus us brown hair. It

presents Rasburn of the Scoteh period
‘.. fore he went 11..\.n| to London to h

il original manner softened a  litt
un-h*-r tha Influences of the Hri 1
manters of London in the first yenra of
the nineteenth century

The seventh anr Itlon of the
Brooklyn Society of 111 be oper
ta the mibile in Enllerlas of
the Brooklyn Mus
precaded by a fir
membere of the sod
and memhers of
will be 222 exhibits,
artists who are not me
clety AR uRu in the «xhibitlon
t soclety, all par 4 ¢ 1
Statex are ropreasented and a large numr
er of the active members are not

dents of Brookiyn, ‘The tota

swoclety members, Includ AsAGCintes

C.W. Kranshaar

ART GALLERIES

680 Filth Avenue

An Important Collection of

| MILCH Ga”erres

EXHIBITION OF

| 3 {| WATER COLORS
Marius Hubert Robert i
James Montgomery Flagg
i WILDENSTEIN & Co. December 11 to 23
i Now Current
i 108 West 57th Street
— — e . — _I! —

142 Fulton Street

i Paintings
Mezzotints
| Etchings
Prints

FRAMES

Sc_hhltheis Galleries !
|
I

ri

I_

Recent PAINTINGS

by

F. Harriman Wright

December I6th to 30th

Yisliors Walcome,

AINSLIE GALLERIES

677 FIFTH AVE. (sl 53¢d S,

WATER COLORS
William Bradford Green | |

Deevmber 18h ta Tist |

Brown-Robertson Gallery,

15 Madison Ave., at b Streel.

-

PAINTINGS
and BRONZES

vy Modern Masters o

| American and European Arl

Exhibition of a Small Group

of Small Paintings by
RALPH A. BLAKELOCK
December 11 - 30

UDENSIN

alleries "™

45 WEST 44th STREET

SPECIAL EXHIBITION
PAINTINGS by |

ARTHUR B. CARLES

Thoenmber 1st to T

MONTROSS GALLERY"

A Fifth Ave. at ATih St

You ean buy
REAL SPANISH SHAWLS
in the

SPANISH ANTIQUE STORE
FRANCISCA REYES

T MAIMSOHN AV Neoar Mst S5

Exhibition of

Marine Paintings
By

Exshibition from Dee, 13 te Jan. 10,

Seulptures and Drawings

AUGUST RODIN

At the Gallerles of
JOSEPH BRUMMER
11 Bast 57k Street

PAINTINGS
HAROLD L. PHELAN

1 eormber ML

BABCOCK GALLERIES

10 Last A Stresd

John P. Benson

At

KENNEDY & CO. |

D B. Butler & Co._

Ftehings and Mezzotinta
Suitable for Holiday

693 Fifth Avenue
W Bh mndd O30h Sis,

ts. Frames

116 East 57th Street

Open daily e.x j S undays l'.N.A..

JACQUES VALLON
Societe Anonyme, Inc

10 East 4%th St




